
 1 

My goodness, how time has flown by. It seems only 
a few weeks ago that we held the AGM, and here 
we are at a time where our half yearly meeting will 
be upon us in a matter of a few weeks (Sunday 22nd 
March 2015). So it is a timely reminder for the clubs 
to send their appointed reps along to share what’s 
happening within VAPS. This is also a time where 
we would like to hear from your clubs, as our com-
mittee is keen to promote and improve things for our 
photographic community. We would like to hear 
your ideas and suggestions as to what you would 
like us to be doing for you. Also, I am sure you are 
all aware that that weekend is also the deadline for 
the interclub entries. 

You would all be aware that during 2013 and 2014 
the VAPS Executive received several reports & 
presentations on how the newly emerging self pub-
lishing Photo Book phenomenon could be adapted 
and incorporated into camera club programs for the 
added benefit of members.  The major pilot recom-
mendations for a photo-book-competition involve 
concepts of:-   There being financial and adminis-
trative advantages to working with a Photo Book 
supplier as sponsor,   The standard book and soft-
ware concept provides a level playing field when 
starting out, and    There must be a long lead time 
(more than 6 months) along with strong mentoring 
and support within clubs and by experienced photo-
book-competition members. 

It cannot be emphasized too much the importance 
for Camera Clubs wishing to participate in the Photo
-Book-Competition to appoint an enthusiastic mem-
ber to coordinate the competition within their club 
and help members throughout the competition. 

The VAPS will establish on its web site a Photo 
Book Competition help page. Also a VAPS mentor-
ing sub-committee is being established of experi-
enced photo-book-competition administrators from 
the pilot competition to provide practical help and a 

reference point to assist clubs starting out on their 
first photo book competition The VAPS will also pro-
vide shortly, a general Photo-Book-Competition 
seminar for clubs and members. 

This is an exciting innovation for Club’s and photog-
raphers to participate in producing photo-books 
which will add value and new skills to your Club and 
it’s members’ photography. Your feedback to me 
and the VAPS Executive on this initiative would be 
greatly appreciated. Please contact me via email 
ronspeed@optusnet.com.au 

As mentioned in past editions of Newsbrief we are 
always on the look out for anyone who would like to 
get involved with the VAPS committee. Please have 
no hesitations in contacting me. 

Preparations for the Convention are into the final 
stages and you can find the registration forms online 
on the VAPS website under “Online Re-
sources” (http://www.vaps.org.au/downloadable-
docs). It is important to book early, as places for 
workshops and activities are all ready filling fast. As 
Bendigo is a popular tourist spot, accommodation 
also needs to be booked early, the All Seasons 
Quality Motel  and the The National Hotel/Motel 
have both offered discounted rates. If you mention 
you are attending the conference you will get a dis-
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count. Also in the “Online Resources” you will find a 
section from the Bendigo tourist bureau that has an 
accommodation booking service. 

The convention is going to provide lot of inspiration-
al workshops and hands-on opportunities to take 
lots of photos. Hopefully as a result, the next time 
you look through your viewfinder and see something 
familiar, you will find a way to shake it up and create 
something different. 

As I look through the program I am reminded of a 
quote from Arnold Newman, “A lot of photographers 
think that if they buy a better camera they’ll be able 
to take better photographs. A better camera won’t 
do a thing for you if you don’t have anything in your 
head or in your heart.” All our presenters are sure to 
fill both our head and hearts. I look forward to see-
ing you all there.  

Ron Speed, President ,VAPS 

 

 

 

VAPS 2015 Convention in Bendigo 

Weekend of May 23rd and 24th 

 

See pages 3 to 7 for current information. 

 

GENEROUS SPONSOR TO 

VICTORIAN ASSOCIATION OF PHOTOGRAPHIC SOCIETIES INC 

CONVENTION AND INTERCLUB EXHIBITION 

BENDIGO CAMPUS 2015 
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2015 Convention in Bendigo 
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V.A.P.S CONVENTION AND INTERCLUB EXHIBITION 

BENDIGO -  LA TROBE UNIVERSITY 

 

Weekend of May 23rd and 24th 

 

Friday and Monday activities as per programme. 

 

Convention Registration and Activities forms are available on the vaps.org.au website under the Tab “ 
Online Resources “ 

This year we are very privileged in having a world-renowned photographer and  
Adobe expert as our Keynote Speaker. 

 
Julieanne Kost will be presenting two subjects, firstly her opening presentation “ Through the Eyes of  

Julieanne Kost” and on Saturday afternoon she will present a two-hour seminar on the Art of Compositing. 
Julieanne travels the world talking about photography and the many publications and photographic pro-

jects that she is involved in as the Principle Digital Imaging Evangelist for Adobe Systems Inc. 
These sessions will be very well attended so don’t delay in registering for this year’s convention. 

 

A range of exciting and informative presenters will also complement this year’s event, see the programme 
for the details of each speaker’s subject. 

 

We will feature the presenters in Newsbrief each month prior to the Convention. 

 

Workshops have been staged so that there will be ample opportunity for everyone to attend. 

 

La Trobe University is a great venue for the VAPS conference and Interclub Exhibition, we look forward to 
your company over May 22nd to 25th including the Friday and Monday activities. 

 

There are still a few TBA’s in the programme and these will be updated and published in the programme 
on the website and subsequent Newsbrief editions. 
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V.A.P.S. CONVENTION 23rd and 24th MAY 2015 

BENDIGO ACCOMMODATION GUIDE 
Please see flyer below from the 

 Bendigo Visitor Centre  
who can assist with all of your accommodation requirements. Call1800 813 153  

and quote the code (VAPS05) for your booking requirements 
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BENDIGO ACCOMMODATION OPTIONS 
All Seasons Quality Motel Bendigo  

171-183 McIvor Road 

Strathdale, Bendigo VIC 3550 

T       03 5443 8166 
F       03 5441 8688 

W      allseasonsbendigo.com.au 

 

The National Hotel/Motel Bendigo 

182-186 High Street Bendigo VIC 3550 
Accommodation (03) 5441 5777 

http://www.nationalhotelmotel.com.au 

 

When calling either of the above please reference the VAPS 
Conference to obtain their special prices 
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Editor’s Message 
Welcome to the March 2015 edition of the VAPS 
Newsbrief. Again, this month, we draw your atten-
tion to the VAPS Convention, to be held in Bendigo 
in May. It’s a great program, so think about joining 
in. Your committee, as always, is putting a lot of 
work into the convention on your behalf. 
 
I received an interesting comment during a recent 
club competition that led me to thinking about por-
traits, and I decided to put my thoughts to paper—
just for my own sake. When I finished I reasoned 
that these thoughts might stimulate discussion. I 
have therefore included this little essay in the Ideas 
Forum section of this edition. I hope you will forgive 
me including it,  and that I have not exceeded my 
editorial prerogatives. I am hoping that you, the 

readers, may respond. There is a possibility of an 
interesting conversation here about what we do 
when we make a portrait. Please respond. Be criti-
cal. Be favourable. It doesn’t matter. The conversa-
tion is what matters. The sharing of ideas helps us 
grow in our craft. There are about seventy clubs 
affiliated with VAPS, meaning over three thousand 
photography enthusiasts get Newsbrief each month. 
A frequent criticism of Newsbrief is that it has been 
largely an advertisement sheet. Many people are 
not happy with that, and want more content. They 
want ideas. They want news. Your Newsbrief team 
agrees, but much of that content needs to come 
from the VAPS-affiliated photographic community. 

Karel Reus: Editor 
editor@vaps.org.au 

Useful Links 

This month the Ideas Forum in Newsbrief focuses 
attention on portrait photography. As always, the 
internet is a marvelous resource. Lots of ideas and 
tips. Here are few sites: 

 

14 Portrait Photography Tips You’ll Never Want 
to Forget (Digital Camera World) 

http://www.digitalcameraworld.com/2012/09/06/14-
portrait-photography-tips-youll-never-want-to-forget/ 

National Portrait Gallery 

http://www.portrait.gov.au/exhibitions/national-
photographic-portrait-prize-2013/ 

Photo.net 

http://photo.net/learn/portraits/ 

 

Improve Photography 

http://improvephotography.com/1305/101-portrait-
photography-tips-to-improve-your-photography/ 

 
7 Tips Your Camera  Manual  
Never Told You About Portrait Photography 
 
https://fstoppers.com/education/7-tips-your-camera-manual-never-
told-you-about-portrait-photography-45422 
 
Secrets of Great Portrait Photography 
(YouTube) 

https://www.youtube.com/watch?v=tcpRdrVrtz0 

Top 10 Most Famous Portrait Photographers In 
The World (Boredpanda) 

Letters to the Editor 
We are keeping a space for letters to the editor. Send letters to: Karel Reus editor@vaps.org.au 
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would be a better judge of the portrait’s message. 
After all, a portrait is more than a picture. A portrait 
is an insight, and a conveyor of a message about a 
life, its joys, its struggles, its achievements, and its 
failures.  

I entered this pic of Anne in a club competition re-
cently, and it was commended highly. However, 
somebody present criticised it at some length be-
cause it was, in a sense, unfair. This person assert-
ed that we have to be nice to women, and that we 
should not draw attention to their imperfections. He 
felt that it was OK to do this to men, though. I agree 
that we should be nice to women, and I try to do 
that as much as possible. I also think we should be 
nice to men. However, I feel that here we were com-
ing across what logicians call “a category mistake”. 
It seems to me easy to confuse (a) a snap taken for 
memory purposes, (b) a photo taken, perhaps for 
publicity purposes, to make the model/sitter conform 
to some ideal and pre-determined image, or (c) an 
exploration of personhood. I like to think Anne’s por-
trait is in category ‘c’.  

The criticism was useful, because it made me do 
what I needed to do, and that is to think about what 
I was up to, and about the nature of the project in 
which I was engaged. After all, isn't that the great 
point and blessing being in a club? It’s all about 
sharing—or it should be. I don't think my critic was 
wrong, I just think he put Anne’s photo in the wrong 
box. And maybe that was partly my fault, as I had 
simply titled the portrait “Anne”, instead of some-
thing like “The Marks of Time”. I will think more 
carefully about titles in the future. 

I was prompted to pen this short reflection because 
I had been led to think, and there are times that 
thoughts should be shared, because they lead to 
other thoughts that can lead to great conversations. 
Perhaps other club members may be stirred to enter 
that conversation here on the pages of Newsbrief.  

A friend asked me the other day if he could see the 
portrait. I sent it to him and he remarked that Rem-
brandt’s famous self-portraits were similarly “truth-
full”. Rembrandt, the master of the “selfie”, did not 
hold back from displaying the marks of advancing 
age. Rembrandt seemed to be saying “Here I am, 
blemishes and all, take me or leave me”. My friend, 

Ideas forum 

Anne. Karel Reus 

A reflection on a portrait 
as a reflection on a life 

I took this photo of Anne quite recently. She 
needed a picture for a concession card. I took the 
pic in a hurry, hand-held, by a window, with side 
light. On looking at the result closely I thought the 
photo had more in it than I expected. Anne is a 
good friend, in her “sunset years” in a retirement 
home against her better judgment, and against 
her wishes. I visit with her a few times each week, 
when we sneak out “behind the shelter sheds”, for 
a forbidden cigarette and a chat. We talk about 
her life and times, but when the conversation 
turns to her aches and pains I steer it away. Un-
like many of Anne’s fellow “inmates”, Anne has all 
of her marbles, and we play with them to the full. 
Use them, or lose them, as the saying goes.  
Anne had been an actress, amateur and profes-
sional, and she is accustomed to posing. That is a 
danger. The posed expression can achieve its 
opposite. I needed to ask her to look at the cam-
era, but I venture to say the look has some emo-
tion behind it. Do I detect some fondness? Do I 
detect some pain? Is there defiance in the face of 
present circumstances and an uncertain future? 
Is this hurried portrait, crafted for a mundane pur-
pose, nevertheless more than a likeness but an 
insight into Anne’s character? It's hard for me to 
tell. A viewer, not knowing Anne at first hand, 
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Rembrandt, Self-portrait Aged 51, 1657.  
National Gallery of Scotland, Edinburgh. 

https://planetedinburgh.wordpress.com/2012/04/09/
rembrandt-self-portrait-aged-51-1657-national-

gallery-of-scotland-edinburgh/ 

who is not a photographer but is a fine poet, recent-
ly visited the exhibition of Richard Avedon’s portraits 
with me at the Ian Potter Gallery at The University of 
Melbourne (catch it if you can. It ends on March 15. 
[ h t t p : / / w w w . a r t - m u s e u m . u n i m e l b . e d u . a u /
exhibitions/]). I like to talk with my poet friend about 
the intersection between poetry and photography. 
They both deal with images. They both deal with 
life. It was fascinating to see how Avedon used the 
portrait as a means of expressing something about 
his subjects.  

and white pics should have deep blacks and lumi-
nous whites? Not always so with Avedon. The rule 
of thirds has gone out of the window. There’s lots of 
grain. Composition is mostly front-on, against a 
white background. Boring! Maybe! Avedon seems to 
break the rules a lot of the time. He also blurs the 
distinction between the publicity photo and the pho-
to as an expression of meaning. And, significantly, 
not so many of Avedon’s portraits have the “wow” 
factor.  

My friend and I, and another person who was with 
us, set up a little exercise each time we entered one 
of the gallery’s rooms. Which portrait did we prefer? 
Three people, and three opinions, each attracted to 
a different image. It seemed to me that our choices 
were as much governed by our own life-experiences 
as by the images before us. We read ourselves into 
the portrait. That should not be surprising, since the 
portrait presents us with the familiar (we see such 
images each time we look in a mirror), and the unfa-
miliar (the face of a stranger, whom we assume 
nevertheless shares similar thoughts and feelings 
with us). So, perhaps, all portraits are self-portraits 
in some way. 

I have thought for a long time that the genre of por-
trait photography is the genre about which the most 
nonsense is spoken. Maybe that is because it is 
puzzling, and a way we deal with puzzlement is to 
talk about it, set rules and frameworks around it, 
pretend to certainty when we don’t know how to re-
act.  

What makes a portrait great? Certainly some of 
Avedon’s works have achieved iconic status, but it’s 
hard to pin down why that is so. Maybe it’s because 
the subjects are famous. I am sure that helps. I am 
also sure that it was partly because he had a certain 
social and artistic network, and I am sure it had 
much to do with being around in the right place at 
the right time. Of course, we should not forget the 
talent. Just the same, I am also sure that many of 
Avedon’s portraits would not fare well at my club’s 
competitions. 

Karel Reus 
I have read a lot about how to take a portrait, and 
there is advice a-plenty around. How often have I 
heard someone say that a good portrait must have 
the eyes looking at the camera? Avedon does that, 
but not in the majority of his portraits. How often 
have I heard that the eyes must be sharp, with high-
lights? This is only rarely the case with Avedon’s 
portraits. How often have I heard that good black  
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PHOTOGRAPHIC TOURS:  
TIPS FROM AN EXPERIENCED  

TRAVELLER 
After participating in several workshops, I have a 
few tips that might help in assessing whether a par-
ticular trip is going suit you, and be good value for 
money  
 
The most important thing to be clear about, is what 
you would like to get out of a trip. There will be sev-
eral options available and professional photogra-
phers offer different types of trips. ( Is it technical 
help? Assistance to develop your own vision and 
style? How to decide which lens to use? Help with 
composition? The challenge to think or look at 
things differently? or simply the chance of being in a 
great location, so you are happy to pay someone to 
help you get there?  
 
There is the photo tour, that advertises “to get cli-
ents to fabulous locations at appropriate times of 
day for photography” This is hopefully with a bias to 
sunrise and early light, and late in the day with op-
tions for location for blue hour and sunset, along 
with prized locations for that particular destination. 
Whether it be street, landscape or cityscapes, you 
would hope that the expertise of the pro and local 
guides would help you get to optimal place at the 
best time of the day.  
 
A workshop should offer more than this, hopefully 
with tuition about location, composition, and review 
of images from the day, and possibly some post 
production tips. If there is time, either depending on 
weather, or time allocated, then image review and 
the opportunity to see what others in the group have 
been shooting, and discussions regarding pro-
cessing or workflow are more than welcomed. As a 
result, the fees for a workshop may be more. If a 
photo tour is to a more exotic location, either being 
remote, or specialised, then you would expect to 
pay more for this luxury also. It is usually assumed 
that you will know how to use your camera, but ap-
propriate to ask if beginners are welcome.  

Things to consider when assessing whether a par-
ticular tour or workshop is for you are: 

 The experience of leader, or professional 
photographer. How long have tours or work-
shops been offered for?  

 What is the quality of his work, and do you 
like his style of photography?  

 Has he been there before, does he use a lo-
cal guide? Local knowledge is invaluable and 
this is really what you are paying for.  

 Will the pro be shooting himself, or is he there 
with the intention of teaching and making 
sure that his clients are happy?  

 Are hotels in good locations? What are the 
transport arrangements?  

 How much walking/ hiking is involved? Will 
you be able to carry your gear? Will you be 
able to keep up with the group? 

 Where do other trips go in the same area, 
and how does this one compare? Does it in-
clude the locations and experiences that will 
be important to you?  

 How long is the trip? Is this a good fit for you? 
What if it’s not working out, is it too long?  

 Consider that an ideal length of time might be 
8-10 days, and that 2-4 weeks of early starts 
every day, and often late finishes, might be-
come tiring in time. If for some reason things 
are not going well, 2-4 weeks can be quite 
prolonged. You may not be so creative under 
these circumstances.  

 Is the itinerary flexible if weather or other cir-
cumstances interfere with the initial sched-
ule?  

Some tips for trying to assess if a trip may be for 
you… 

 Have a look at the website of the group or 
professional photographer, and the interac-
tion on social media that is available.  

 Is he helpful and is there a blog that you can 
subscribe to? Are there tips for trips or shoot-
ing in the field available? maybe some free 
ebooks, or even for purchase.  
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 This helps to provide a sense of the product 
and quality of education that might be availa-
ble.  

 Many times professionals offering workshops 
or tours have published books or run courses 
in the past, and you can get a sense of their 
style of education. 

 I have also found that once you have been a 
client, then there may be opportunity for more 
input afterwards, either with repeat trips, or 
email interaction and assistance with post 
production, and opportunity to be involved in 
a community from the trip, either through Fa-
cebook, or blogging etc. It’s always great to 
see online how others interpreted the same 
environment, as you don’t always get the 
chance on a trip, and also where else they 
travel to or what they do photographically in 
the future.  

What have others said about the trips: 

 It’s helpful to see what others have said about 
previous trips or advice that might be provid-
ed online. Again, this gives a sense of what 
might be on offer, and if it suits you.  

 Consider the demographic of the client base 
if you can find this out. Will the others on the 
trip be like you? like minded? Similar goals? 
Or culturally quite different. Diversity is great, 
but also consider that if you are spending a 
large amount of money on a trip, it might be 
helpful to find out if others might have similar 
ideas, travel and learning goals. Age group 
may be relevant if the trip is very physical. 
( lots of hiking etc)  

 Another idea is that if you have a few friends 
that have similar interests, then maybe there 
is the option of a private trip for your group. 
Write to the pro and see what the options 
might be.  

To prepare for a trip, and during:  

 Get lots of sleep before you go, as you are 
usually running all day and night.  

 Make sure you are fit. 

 Know your gear inside and out. Don’t try out a 
new camera for the first time on a trip.  

 Have spares ( consider 2 camera bodies, 
spare batteries, make sure everything is 
working before you leave)  

 Have waterproof and appropriate gear for you 
and your camera. 

 Don’t take more than you need.  

 Speak up, otherwise it is assumed that you 
are happy. It’s important that you vocalise 
and ask for help if that is what you need, or if 
something is not up to expectation,  

 Ask lots of questions, the pro should be there 
for you.  

 Ask for feedback, and try to get some image 
review. Emphasis is usually on shooting time, 
particularly when the light and weather is 
good, but in down time or poor weather, this 
can be great.  

 Interact with others on the trip, there will be a 
wealth of knowledge and experience in the 
group.  

Have fun….  
 

Chris Roberts  
Camberwell Camera Club 

07-Feb-2015 

This article is also available on the  
VAPS website at: 

http://www.vaps.org.au/announcements/
photographic-tours-tips-from-an-experienced-

traveller 
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Joan Margaret Carson  

30.4.1929 – 3.1.2015 

Joan Carson is a true icon in the photographic com-
munity and she was awarded the LAPS & SSVAPS. 
She was a member of the Ivanhoe Photographic 
Society (IPS) for almost 49 years. She was Presi-
dent from l969-71 and again in 1994, and held 
many other roles during her 26 years on Committee. 
She was awarded Life Membership of IPS in 1995. 

Her award winning photography was in the time of 
film and slides rather than digital. Her prize winning 
series of prints of her granddaughters and her cats 
are well remembered by all of us who knew her. 
She lectured at many clubs, her speciality being 
‘child photography’ and judged at both club and na-
tional level. 

During the 1980’s she, in a team with Rob Burkitt, 
Heather Howey and Otto Rogge, won many 1st plac-
es in the VAPS audio visual competitions. As a 
member of APS, she worked with Peter Hunter to 

run the highly successful APSCON at Melbourne 
University in 1985. Her love of theatre, opera and 
ballet was infectious, and she would take some of 
the IPS members with her to photograph the per-
formers at the final dress rehearsal. She would or-
ganise many theatre outings, social events, Easter 
weekends away, and our hugely successful 50th 
anniversary dinner dance at the Ivanhoe Centre. 
Unfortunately she will not be here this year for the 
60th anniversary of IPS. 

She was also active in the community, and was 
awarded an appreciation certificate by Jenny Mack-
lin on January 26, 1999, for her photography for the 
Banyule Calendar. Her personality was such that 
she drew people around her. She will be sorely 
missed by all of us in the photographic community. 

In memoriam 
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Frankston Photographic Club presents a not to miss 

Photoshop Seminar with Mark Galer. 
  

Date: Saturday 14 March, 9:00 through to 4:30 PM 
Place: Brotherhood of St Laurance Complex, 26 High St Frankston 

  
Mark Galer was a Senior Lecturer in photography at RMIT University, Melbourne, Australia. He has lectured 
in photography in the UK and Australia and has worked commercially as a freelance photographer on corpo-
rate and editorial assignments. He has written numerous top-selling photography books, including Pho-
toshop CS5 Essential Skills, Digital Photography Essential Skills, Adobe Photoshop Elements 9.0 Maximum 
Performance and Photographic Lighting Essential Skills. He is an official Adobe Ambassador for Photoshop. 

 
 http://www.markgaler.com 

 
Seminar cost is $40 which includes lunch, morning and afternoon tea. 

 
Registrations and payment are now being accepted on line at  

https://eventdesq.imgstg.com/index.cfm?fuseaction=main&EventDesqID=11622&OrgID=7627 
 

The number of registrations is strictly limited. 
Further information or enquiries can be directed to the Frankston Photographic Club at  

frankstoncc@yahoo.com.au 
 

Coming Events 
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Introduction to Photography Course 
 
 

 

 
 
 

 

A short course is now opening for budding photographers to learn about this exciting subject. It is con-
ducted over eight sessions of theory and practice. It does not matter about the extent of your experience 
in photography or what kind of digital camera you own as the course provides for all. In the past we 
have had students with mobile phones as well as DSLR cameras. 

 
It is conducted by the Caulfield Photographic Society, which has been managing the course for over 
twenty years with experienced and awarded photographers. The course commences on Tuesday 
14th April and has limited numbers, so be quick if you wish to participate. 

 
The club website has more details and the application form. All enquiries can be made to the present-
ers. 

 
David Doyle 03 9429 8177  or Mobile 0408 214 502 

Paul Robinson   Mobile 0409 425 700 

 
Beginners Photography Course Prices 

Individual—$150 

Concession—students and senior citizens (proof required) - $120 

 
http://www.caulfieldphoto.org/BeginnersForm.aspx 

 
Member of Victorian Association of Photographic Societies 

 
Reg. No. A 0030976W 

Reg. No. A 0030976W 

Member of Victorian Association of 
Photographic Societies 
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Attention Clubs 
2015 INTERCLUB ENTRY FORMS 

NOW AVAILABLE FROM  

THE VAPS WEBSITE 

You can locate the Interclub Entry and Rules forms 
on the website under Online Resources – Interclub 
Forms 

Open each of the entry forms and save to your 
computer, then reopen and you can type directly 
into the form, print out and include with your entry. 

Interclub entries are due 22nd March the day of the 
VAPS Half Year meeting. 

 

http://www.vaps.org.au/downloadable-
docs 

 

 

AFFILIATION 2015 

Also on the website under Online Resources are 
the club Affiliation renewal forms, affiliation fees 
are now due for the 2015 year. 

VAPS Matters 

 

V.A.P.S. 

AFFILIATION 

2015 
 

Has your club re-affiliated for the 
2015 year? 

 
Affiliations are now due. 

 
Re-affiliate and take advantage of 

our extensive insurance cover. 

 
Affiliation forms are available from 

the VAPS website under “Online 
Resources” tab 

 
http://www.vaps.org.au/downloadable-

docs 

 

 

Reminder to Club Delegates 

Half Yearly Meeting 

Sunday, 22 March 2015 at 1:30pm  

at the Melbourne Camera Club rooms 
256 Ferrars Street, 

South Melbourne VIC 3205 
 

Interclub entries are due that day 
so remember to bring your club's entries 
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The Establishment of VAPS 

The Victorian Association of Photographic Societies 
(VAPS) was formed in the early 1950s. 

In 1951, the Melbourne Camera Club, which includ-
ed Wilf Broadhead and Roy Porter, discussed the 
possibility of forming an association of camera clubs 
in Victoria. 

A “Camera Clubs of Australia Invitation Exhibition 
was held in the lower hall of the Melbourne Town 
Hall, 15 and 16 October 1951 and at the Ballarat 
Town Hall on the 7 & 8 November where over 500 
people saw the exhibition. During the Melbourne 
showing, the idea of a Federation of Camera Clubs 
was suggested by Herbert E. Richmond, Secretary 
of the Ballarat Camera Club.” (p. 12, Robinson)  A 
steering committee was set up in November, 1951. 

At the same time, a group of like-minded enthusias-
tic and progressive photographers from the Mel-
bourne Camera Club thought the idea of forming a 
Victorian photographic association appealing, pho-
tographers such as Bert Andrews, Allen G. Gray, 
Leigh Hawke, Ted Rotherham and Len Mullumby. 

“By Monday, 10 December 1951, the Secretary of 
the Melbourne Camera Club had sent a letter to all 
camera clubs in Victoria inviting their views on the 
proposal to federate.” (p. 13, ibid.) Ted Rotherham 
was invited to implement the resolutions of the 
Council of the Melbourne Camera Club with respect 
to the formation of a Federation of Photographic 
Clubs. The consequent letter to camera clubs in-
cluded the following suggestions : 

 That the Federation aim to foster photog-
raphy generally ; 

 That facilities be provided for criticism of 
prints ; 

 That exhibitions be arranged ; 

Historical Jottings 

 That there be an exchange of facilities be-
tween clubs ; 

 That The Melbourne Camera Club did not 
represent itself as “a controlling body” either 
before or after the formation of the federa-
tion ; 

 That the preliminary conference be held dur-
ing Show Week 1952. 

A conference was held at the Melbourne Camera 
Club on 26 and 27 September 1952. The convenor 
was Ted Rotherham and there were 27 delegates 
from 12 clubs. On the 27 th. September the first 
meeting of the executive committee of VAPS was 
held, presided over by Mr. Wilf Broadhead. Commit-
tee members then were messrs. (Broadhead), Con-
nell, Porter, Baker, Kroef, Lascelles, Richmond, Wil-
liams and Crouch. 

The founding clubs were : 
 Adult Education Association 
 Ballarat Camera Club 
 Bendigo Camera Club 
 Gordon Photographic Society Geelong 
 Healesville Camera Club 
 Kodak Camera Club 
 The Melbourne Camera Club 
 The Photographic Society of Victoria 
 Preston Photographic Club 
 Sale Camera Club 
 Southern Suburbs Photographic Society 
 Victorian Railways Institute Camera Club 
 

Thus VAPS had begun. 

Alan Wilson 
VAPS Archivist 

 

References 

“Film to DIGITAL” Paul Robinson, 2003 
VAPS Committee Meeting Minutes, 1952 



22  

 

 

 

 

 

 

 

 

Why Join the APS? 
Here are some of the responses to a survey of APS 
members conducted by the Society’s Management 
Committee in 2011: 

 I really value the APS. I live in a small town 
that has no camera club of its own and I am 
unable to travel to neighbouring towns to at-
tend their camera clubs. 

 The APS is the only contact I have with fellow 
enthusiasts and provides a genuine forum for 
discussion and competition. I am very im-
pressed by the help provided. 

 I have found membership, and especially at-
tending APSCON very beneficial, along with 
being in the various groups. The three maga-
zines are useful and idea inspiring, and the 
comments from other photographers in IM-
AGE especially useful. 

 Overall, joining APS has been a great help to 
my progress in photography. 

 I have just completed the slide appraisal 
course and found it very useful. I have been 
more satisfied that I’m getting something out 
of APS since joining a folio. 

Affiliate of VAPS -  
Australian  Photographic  Society 

http://www.a-p-s.org.au/ 

 
 
 
 
 
 
 

 
VAPS YEAR BARS AND  

MERITORIOUS SERVICE AWARDS 
 

Reminder to clubs about year bars, meritorious and 
service awards. 

It is that time of year again to go through your mem-
bership lists and check up on who is eligible for a 
year bar.  The application form which can be found 
on the VAPS website sets out the criterion.  Year 
bars cost $12.50 each. 

Please send in your lists of members and what year 
bar they are to receive as soon as practical to VAPS 
badges and Awards Secretary, PO box 2554 Ring-
wood North 3134. Then pay the money due either 
directly into VAPS account or send a cheque. 

Service Awards and Meritorious Service awards 
need to be submitted now too. If you are going to 
nominate members from your club for either, please 
also find the relevant forms on the VAPS website, 
fill them out and send them to the same address in 
Ringwood North. 

Please note a change in the meritorious award.  
The six year requirement for club membership 
has been changed to five years.  The latest ap-
plication form with this change should be found 
on the web. 
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 Networking opportunities are excellent with 
APS and folio groups. This is an aspect of 
APS I value highly. 

APS can help you improve your photography, in-
crease your level of satisfaction and achievement 
with your images, and make lasting friendships with 
other photographers throughout Australia. All that is 
required is that you take two steps; the first, Joining 
the Society; the second, Becoming Involved in what 
we have to offer. 

PUBLICATIONS 

Each full subscription to APS includes a subscrip-
tion to the Society’s own magazine, IMAGE, which 
is an online publication, and produced bi-monthly. 

IMAGE includes portfolios by top photographers, 
articles, news of Society activities and reproductions 
of successful competition images. 

The Society also offers 2 other magazines, through 
Yaffa Publishing: 

 Australian Photography + Digital are 
published monthly, and are available 
to members for $70, a savings of $15 
off the normal publisher’s price. 

 Capture Magazine is also published 
bi-monthly and offered to members at 
a 40% discount ($32). It is a maga-
zine designed for pro photographers. 

WEBSITE 

The APS has a wonderful website that portrays im-
ages from many of its members. It is packed full of 
information. From how to achieve your Honours to 
the latest National and International competitions. 

There is a Forum for members only and the Web 
Folios for members to share and comment on each 
other’s images. This has become one of the most 
important aspects to members of the Society. The 
website also displays the Divisional newsletters and 
links to many different web galleries, competitions 
and various information. 

 

DIVISIONS 

As a member of the Society you are encouraged to 
join one or more of the specialist divisions, for a 
small additional fee. The Divisions are Print, Nature, 
Contemporary, Audio-Visual, Digital and Youth. 

Members under the age of 19 are offered Youth 
Division for free. 

Each Division provides a range of services to its 
members, including competitions, folio participation, 
image appraisal, discussion groups and technical 
advice. 

FOLIOS 

All divisions operate a series of postal and/or web 
folios. Web folios require an internet connection to 
upload and view images. This is a most useful ser-
vice, especially for members who live outside the 
major cities and overseas. 

All members of the folio offer constructive com-
ments about the other members’ images and how 
they think they could be improved. Many folios have 
a senior member as a coach. 

Some folios offer no restriction on subject matter, 
while others are based on specialist interests such 
as landscape or figure study. This system nearly 
always offers the photographer new and exciting 
ways to take the image they submitted. 

IMAGE GALLERIES 

The APS offers members to have their very own 
image gallery under the APS website. Image gallery 
software is provided for the member to upload up to 
180 images for show for a fee of only $30 per year. 
This has proven to be a very valuable service to 
members. 

CONVENTIONS 

APS conducts an annual convention known as AP-
SCON. 

The venue alternates between the States and Terri-
tories and hosts a varied programme of lectures by 
distinguished photographers. APSCON also pro-
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vides workshops, tours, exhibitions and social 
events. 

The Convention always concludes with the Socie-
ty’s annual dinner upon where Honours for photo-
graphic skill and service to photography are pre-
sented. 

Many members make APSCON the basis of their 
annual holidays and attend every year without fail. 

EXHIBITIONS 

Each year a number of national and international 
exhibitions are conducted in various parts of Aus-
tralia, under the auspices of the APS. 

Entries are judged by panels of highly qualified 
judges and, on the basis of that judging, a propor-
tion of the images are accepted for display and 
awards. The APS National is displayed at the annu-
al convention, APSCON. 

Authors of images accepted earn points towards 
photographic Honours offered by the Society. 

A list of exhibitions approved by the APS is pub-
lished monthly in ‘Australian Photography’ and the 
APS website. Additionally, each year a Who’s Who 
listing of the most successful exhibitors in various 
categories is published in ‘image’ and the website. 

HONOURS 

APS offers a range of photographic excellence and 
service honours, and also coordinates applications 
for international honours conferred by the Interna-
tional Federation of Photographic Art (FIAP). 

COMPETITIONS 

APS conducts a variety of competitions, as do indi-
vidual Divisions. These are in addition to the Socie-
ty’s own National exhibition, which is conducted an-
nually and is exhibited during APSCON.  
 
An annual competition with New Zealand is con-
ducted in print, slide and nature sections. Ac-
ceptances in the latter attract points towards the 
attainment of APS Honours.  

The Society also promotes [Under FIAP patronage] 
International exhibitions and coordinates Australian 
entries in FIAP Biennial exhibitions as well as coor-
dinating group Australian entries in a number of In-
ternational exhibitions. Any member may partici-
pate. 

 

A new association has been founded with the inter-
est in training and supporting photographic judges. 
Previous editions of Newsbrief contained initial in-
formation about the APJA. Watch for more news 
about the APJA in future editions. 

RECEIVE YOUR FREE EMAIL COPY OF 
NEWSBRIEF DIRECT 

SUBSCRIBE AT 

http://www.vaps.org.au/newsbrief 

 

OR GO TO THE VAPS WEBSITE AT   

www.vaps.org.au 

 
 AND OPEN THE NEWS TAB AND SELECT 

NEWSBRIEF NEWSLETTERS. 

 
THERE YOU CAN SUBSCRIBE FOR A FREE 

EMAIL COPY OF NEWSBRIEF 

 
KEEP UP WITH ALL THE NEWS FROM CLUBS 

AND IMPORTANT ANNOUNCEMENTS. 

 
IF YOU WANT A HARD COPY THE COST IS $30 
AND YOU CAN USE THE VAPS CONVENTION 
REGISTRATION FORM TO ORDER A PAPER 

COPY. 
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2015 VAPS Committee 

President  
Ron Speed  
0433 364 844  
president@vaps.com.au 
 
Vice President/Chair Judging Sub-committee  
Alfred Zommers  
alfred99@internode.on.net 
 
Vice President 
Richard Hallford 
 
Secretary/Convention  
Lorraine Holden  
(03) 9557 7951  
secretary@vaps.com.au 
 
Treasurer/Accountant  
Jeanette Colson  
treasurer@vaps.com.au 
 
Badges & Awards 
Margaret Zommers  
 
Web Administrator/Convention 
Rebecca Nicolandos  
webadministrator@vaps.com.au 
 
Committee Member/Judging  
Ian Rolfe  
 
 
 
 

Newsbrief Editor  
Karel Reus 
0404 882 419 
editor@vaps.org.au 
 
History & Archives  
Alan Wilson  
 
Committee Member/Assistant Web Admin. 
Betty Bibby 
 
Committee Member 
Vera Curnow 
 
Committee Member  
Peter Calder 
 
Convention/Interclub sub committee 
Peter Kewley  
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Advertisers and Sponsors 

 
 

The VAPS Newsbrief gives 
advertisers and sponsors monthly access 

to over three thousand members  
of the (approx.) seventy clubs 

affiliated with VAPS 
 
 

Next Newsbrief publication deadline  
25th of March 2015 

(Next edition published early April 2015) 

 

Sponsorship by arrangement 

Commercial advertisements: $50 (Full page $100) 
 
 

Non-commercial club notices are published free of cost 
 

Advertisements and notices should fit within a rectangle 25.7x17 cm (full page, portrait). 
House style employs Arial Narrow font, 12 point for body text, 14 point or 18 point for headings. 

Images can be submitted as jpegs up to 300 dpi. Larger images may be reduced to fit. 
Submissions preferred in Microsoft Word format, but pdfs will be accepted. 

 
 
 

Newsbrief Editor: Karel Reus, editor@vaps.org.au 
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For comprehensive details about this tour click here:   
http://www.worldexpeditions.com/au/index.php?section=trips&id=899022  
For more information about Peter Walton, go to his website:   
http://www.peterwalton.com  
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DAVID HARRADINE 
LIGHTROOM AND PHOTOSHOP COURSES 2014 

David continues to offer a $100 discount for Affiliated club members  
on all of his advertised courses through 2015. 

Just enter the code VAPS when registering at the training website www.whack.com.au 

David also offers private classes for a minimum 4 and maximum of 6 people at $195 per person 

 

Private classes can be weekdays or weekends,  
however please have your minimum of 4 people together before  

contacting David to discuss dates. 

Clubs can also benefit with a full day seminar at your club for $1200 

Contact David to discuss your clubs needs and suitable dates 

Victorian Associations of Photographic Societies Inc  
Proudly welcomes a new sponsor - Imagebank Australia 

 
 

At this years interclub competition Imagebank Australia will be awarding   
vouchers for an 11” x 14” acrylic print  

(valued at $105 each) to 20 photographers  
selected from the AIPC Victorian print finalists. 

 
 

Selection and awards will be made by the AIPC selection committee 
 and announced at the annual dinner. 

 
 

Further to the above Imagebank Australia will be offering monthly prizes of  
acrylic prints to a competition that will be set up via our Facebook page.  

As soon as details are finalised they will be distributed to all clubs  
and announced via the website and Facebook. 

 
 

On behalf of the VAPS community we would like to thank the management 
and staff of Imagebank Australia for their kind and  

generous sponsorship and we look forward to a long association.  
 
 

We ask all our members to support Imagebank Australia  
by visiting their website at  

www.imagebankaustralia.com.au 

Sponsor 
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Sponsor 

Sponsor of VAPS -  
Crumpler 

 
www.crumpler.com/au 
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A Brief History: 
 
Camera clubs have existed in Melbourne since the 1890’s, and an umbrella organisation called the  
Victorian Photographic Affiliation was formed in 1908. This guided amateur photography in Victoria for forty 
years. The Victorian Association of Photographic Societies was formed on 27 September 1952 and com-
prised 12 clubs. This has grown to more than 60 clubs in 2014. VAPS is a non-profit association that is en-
tirely self-funded. The Association is run by an elected Committee of Management which is responsible for 
the operations  of the Association, and for ensuring the Association fulfils the objectives. 

Legal 
Victorian Association of Photographic Societies welcomes contributions from interested parties, however Victorian Association of Photograph-
ic Societies accepts no responsibility for the content of these contributions and the views contained therein are not necessarily those of Victo-
rian Association of Photographic Societies. While every care is taken with solicited and unsolicited materials supplied, Victorian Association of 
Photographic Societies does not accept any liability for loss or damage however caused. Victorian Association of Photographic Societies 
takes no responsibility for the claims made by advertisers, or transactions by. Does not endorse the products sold on the website/Newsbrief or 
enter into any of the exchanges. Nor is the Victorian Association of Photographic Societies responsible for any exchanging of information or 
monetary amounts. All transactions are solely the responsibility of the advertiser and purchaser. 

Copyright 

Material on the Victorian Association of Photographic Societies site or the Newsbrief may not be reproduced or published elsewhere without 
the written consent of the publisher, Victorian Association of Photographic Societies. All rights reserved. 

Victorian Association of Photographic Societies Inc. 
General Enquiries: 

 
P.O. Box 2010, South Melbourne, Victoria, 3205 

www.vaps.com.au 
Lorraine Holden secretary@vaps.com.au 

VAPS Objectives 

 To advance the art of photography 

 To further the interests of affiliated bodies 

 To draw up regulations governing exhibitions and inter-club competitions 

 To arrange exchange of guest lecturers and demonstrations on any subject relating to photography 

 To arrange exchange of prints between clubs 

 To arrange periodical Conventions of the members of the affiliated bodies and guests 

 To arrange the publication of an official journal or news sheet 

Newsbrief publication deadline  
25th of March 2015 

(Next edition: April 2015) 

Commercial advertisements cost $50 (Full page $100) 
Newsbrief Editor: Karel Reus, editor@vaps.org.au 


