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President’s Message
During the past month we have
been making positive steps for the annual
convention in 2016, it is hoped that in the
coming weeks we will be able to confirm a
date and venue. To ensure the future of
the convention we are still calling for members to step forward and become part of a
convention sub-committee. As with all other roles in VAPS you will not be on your
own, you will be provided support and
mentoring.
VAPS will no longer be adding new
judges to the list as this role is being transitioned to the Australian Photographic
Judges Association (APJA), however we
will be maintaining the current list until the
transition is complete. Anyone on the current VAPS judges list can request to be
placed on the APJA list and anyone who is
interested in judging may join.
On Sunday October the 4th the APJA will be conducting a seminar to upskill
judges and whet the appetite for any aspiring judges. Booking details can be found
in this Newsbrief (Pages 3-6).
Just a reminder to clubs and their
VAPS delegates to save the date (11th October 2015) for the AGM as it is fast approaching. VAPS exists to advance the art
of photography and photographers and to
further the interests of all affiliated clubs.
Therefore it is vital that we have your input
and support. This is an ideal opportunity
for anyone who would like to become involved with VAPS. There are many roles
and different levels available. If you would
like to know more please contact ronspeed@optusnet.com.au or phone me on
0433 364 844.
During a conversation after a
presentation I gave recently at a camera
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club I was asked if I had any tips to improve ones photography? I replied “my
photos were not always good as, like
many others, I was self-taught and produce some very ordinary images. It was
not until I joined a camera club and started
participating in its competitions that I started to improve. Then I joined the APS and
combined the two. It was not long before I
became comfortable and started to enter
APS-approved national exhibitions; in
those early years I had few acceptances.
As a result there were times I became discouraged, but for me it was a learning process. I studied what was winning, not to
imitate, but to better understand our craft
and good storytelling.
Participating beyond the camera
club gave me an opportunity to look at my
images on another plane and to ask,
“What have I done that didn’t work and
how can I improve?” It was a chance to be
introspective and analyse my work to help
me make good decisions about creating
better images and better stories. Sharing
these successes and failures with other
members of my camera club further
helped me refine my craft.” This is not only
a great way to improve your photography
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but you will develop yourself and others
within in your club. So I would encourage
you all to expand your horizons and share
with others.

RECEIVE YOUR FREE EMAIL COPY OF
NEWSBRIEF DIRECT

In closing I want to leave you with
these thoughts, nobody can do everything,
but everyone can do something. Edward
Everett Hale said “I am only one, but I am
one. I cannot do everything, but I can do
something. And I will not let what I cannot
do interfere with what I can do.” Remember that our lives and photography are not
valued by what we take... but by what we
give to the broader community.

http://www.vaps.org.au/newsbrief

Ron Speed, President, VAPS
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NEWSBRIEF NEWSLETTERS.
THERE YOU CAN SUBSCRIBE FOR A FREE
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AND IMPORTANT ANNOUNCEMENTS.
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Message from the Editor
A big thankyou for the many responses to
my recent request for articles for Newsbrief. The
response has been gratifying. Some responses
came from individual club members, and some
came from the clubs. A useful, and practical, response has been to offer Newsbrief access to the
content of club newsletters. There is a great store of
useful and common-sense knowledge and ideas in
these newsletters, and Newsbrief can now play a
role in getting these to a wider audience. If your club
has a newsletter with articles and ideas, why not
make them available to Newsbrief. Be assured that
there will be proper recognition of authors and
clubs, and permission will be sought where appropriate.

There is another area that might be considered. You may have on file a history of your club.
This is always of interest. Historical pictures are also
fascinating. History reminds us that we are standing
on the shoulders of the generations before us. We
can learn from our past.
Remember that the cut-off date for each
monthly edition is the 25th of the previous month. It
helps if contributors get their material to me at that
time. However, the actual construction of each
month’s Newsbrief starts well before that date, so
there is no need to wait until the last minute.
Wishing you a happy and productive month of photography.
Karel Reus: Editor
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Great news for all VAPS judges.
Seminar for Judges
Aim: To up skill Judges and Presenters in order to better assist VAPS clubs and their members.
The seminar is open to :


All judges on the VAPS judges list



All members of club judging panels.

Any person who has completed the VAPS judging course (Intro), and is a member of a VAPS affiliated club,
and who wishes to develop their skills to enable them to assist clubs as an image evaluator.
This course is particularly designed for existing, experienced judges who wish to enhance their skills, especially in the area of aesthetics.
Date:
Venue:

Sunday 4th October

St. Peters Anglican Church Hall

Cnr. Ames Ave & Neerim Rd Murrumbeena
(Melway 68 K5)
Parking: Surrounding streets - no parking restrictions.
Do not park in church yard.
Time: 8.45am to 4pm
Cost:

$20 (APJA members $15)

Morning and afternoon tea supplied. BYO lunch.

Bookings are essential.
Email APJA Secretary: Margaret Zommers

mabz47_99@outlook.com

With your Name and Club
Payment can be made online or at the door. Online: Australian Photographic Judges Association Inc Commonwealth Bank
BSB 063 050
Account 10098192
Please ensure that you enter YOUR NAME in the payment description field;
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APJA / VAPS Intern Seminar




Introduction by Paul Robinson

Contemporary Photography by Alison Bennett (University Lecturer in Fine Arts Photography)
Aesthetics in Photography by Ross Coulter (University Lecturer in Fine Arts Photography)
What Judges Look for by Margaret Zommers.





Image appraisals practical exercises.
Photography- The Future by Paul Robinson.
For more information see Page 5

The next Introduction to Judging (for future Judges) is currently planned for the 8th November.
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Intern Judging Seminar
As previously advertised, this seminar is being held on

Sunday 4 October 2015
and features two of the most inspiring photographers in Australia with evolving international reputations for
their leading-edge photographic practices. To introduce you to the two keynote speakers the following gives
a brief outline about them and their achievements. Both have their own websites if you wish to find out more.

ALISON BENNETT is an artist working in photography and digital media currently completing a ‘Creative
Practice as Research’ PhD project at Deakin University as a member of the Deakin Motion Lab. In late 2013
a body of her PhD work in progress called ‘Shifting Skin’, featuring detailed prints of human skin marked
by tattoos overlaid with 3D augmented reality, struck a chord with audiences and received international media attention.
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Media coverage included Mashable, Huffington Post, Nigerian television and the ABC TV evening news bulletin. The exhibition has since toured nationally and internationally.
Alison has held 12 solo exhibitions, been involved in 34 group exhibitions and is a session lecturer at Deakin
University. Her most recent exhibition 'Inverto', the transgender story of A.J. Kearns featured in the ABC1
Australian Story - 'From Daddy's Tummy' which first went to air on 10 August 2015. 'Inverto' has exhibited in
Melbourne, Brazil and with plans for showing in the UK.
Alison is pre-eminently qualified to speak to this seminar about 'Contemporary Photography', demonstrate
'Shifting Skin' and broaden general understanding about options available to current photographic practitioners.

ROSS COULTER is a visual artist based in Melbourne who uses photography, video, painting, installation
and sculpture to explore conceptual and material notions of levity and gravity. He is currently a studio artist
at Gertrude Contemporary. He has completed a MFA by research at the Victorian College of the Arts.
In 2011 Ross was awarded the Keith and Elizabeth Murdoch Travelling Fellowship and in the preceding year
the George Mora Fellowship at the State Library of Victoria. He completed his Bachelor of Fine Art at the Victorian College of the Arts with first class honours in 2007. In the same year his short film “When Your Feet
Don’t Touch The Ground” premiered at the Melbourne International Film Festival. Ross has received several
awards and grants, including Arts Victoria Creation Grant 2010, the City of Melbourne Arts Project grant
2009, the Janet Holmes a Court Artist NAVA Grant 2009, the 2007 Orloff Family Charitable Trust Scholarship, the Alliance Française Award 2007, the National Gallery of Victoria Trustees Award in 2006, the Stella
Dilger Encouragement Award in 2005 and in the same year was awarded “Best Video Art Work” in the VCA
student exhibition “Proud”. While working at Channel 31 in the mid 90s, he was awarded “Best TV Entertainment” three times for Richmond 3121 Oh! by the Community Broadcasting Association of Australia. His
TV work on CH 31 led to two years working as a reporter and segment producer for the ABC's 'Recovery'
program. Coulter's work is held in public collections including Parliament House, Canberra; National Gallery
of Victoria, Melbourne and State Library of Victoria, Melbourne. As can be seen Ross is supremely qualified
to present 'Aesthetics in Photography' to this seminar.
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From the clubs
Yea, Benalla and Alexandra Camera Clubs

Members of the Yea, Benalla and Alexandra Camera Clubs come together for a photography

ou ng.
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Ballarat YMCA Camera Group
Our recent excursion to Moorabool falls, Lal Lal. This is a little known area, but well worth a visit after rain.
Fifteen members participated to make an excellent day socially and photographically . It was also a special
day for one of our long standing members Bill who turned eighty one, and was celebrated with good wishes
and a cake. Another birthday was celebrated this month with our club turning fifty -our and still strong and
active, and will be in the future. Trevor: President.
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Caulfield Photographic Society

At Caulfield Photographic Society each year we have a competition judged by Paul Robinson who is the
founder of our Club.

This year the theme was “War Memorial"






Gary Beresford was the winner with his entry “When the Sun goes down”
Daniel Tang - Black Lightning was the winner in Novice Projected section
Gwen Richardson – The Lone Soldier – Novice Print Award
Geoff Edwards, - Starting Young, Beechworth Cenotaph General Digital
Geoff Edwards – Shrine of Rememberance – General Print Award
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Ivanhoe Photographic Society 60th Anniversary Dinner

R.S.V.P

Please return this section with your details and method of payment.
Name/s:
I/we look forward to attending the Ivanhoe Photographic Society 60th Anniversary Dinner
Dance.
I/we apologise we are unable to attend.

Cost of Dinner Dance - $65.00 per person. Drinks at Bar prices. Tables of 8 or 10.
Number of tickets purchased:
Names of people attending :

Who would you like to sit with if purchasing your tickets separately?

Please tell us if you have food preferences or intolerances, e.g. vegetarian, coeliac, etc.

For Club Members. You may pay cash at our normal meetings. Bring this page with you filled in.
Payment can also be made by Bank Transfer or cheque.
Bank Details

Cheques to be made out to:

Bendigo Bank

Ivanhoe Photographic Society Inc

BSB: 633-108

Postal address:

Account No: 137163796. Add your surname.

PO Box 460, Heidelberg Vic 3084

Payment Confirmation number:

Include this sheet filled in.

Please email this page back to: contact@ips.org.au (subject: IPS 60th Anniversary) with the details filled in.

We look forward to your company.
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Craigieburn Camera Club
annual exhibition:
A Moment in Time
Thursday, 3 September 2015 to Sunday, 25 October 2015
Beautiful photographs taken by Hume residents are set to be showcased in September and October as part
of the Craigieburn Camera Club’s annual exhibition, titled A Moment in Time.

Gee Lee-Wik Doleen Gallery
located within the Hume Global Learning Centre – Craigieburn
on Central Park Avenue

Hume Mayor, Councillor Adem Atmaca, encouraged everyone to pencil in a time to visit the exhibition. ‘This
is a terrific show for anyone who loves to look at a photo and escape to another place,” Cr Atmaca said.
“Every photo will take the viewer on a journey, and this year’s exhibition will feature
almost 50 different images, including grand landscapes, detailed nature, architecture
and portraiture. “They have been carefully produced by 24 members of the camera
club, and each entry shows a photographer’s passion and inspiring talent for this visual art form.”

Hume City Council has supported the Craigieburn Camera Club via a community grant
For further information, visit www.hume.vic.gov.au
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ANNOUNCING THE SIXTH BALLARAT INTERNATIONAL FOTO BIENNALE
CELEBRATING A TEN YEAR JOURNEY THROUGH PHOTOGRAPHY
22 August - 20 September 2013
http://www.ballaratfoto.org

In 2005, Daylesford-based photographer and lecturer, Jeff Moorfoot, created a festival that celebrated photography in all its forms, featuring local photographers, yet with an international outlook. Ten years later, Ballarat International Foto Biennale [BIFB] proudly announces its sixth Festival of Photography with BIFB’15 to be
held from the 22nd of August to the 20th of September 2015.
In that time, BIFB has been instrumental in establishing the Asia Pacific Photo Forum, and has become a
member of the Festival of Light, a group of the world’s most prestigious photographic festivals.
BIFB comprises two major exhibition programs: the curated Biennale exhibition’s Core Program, and the open
entry Fringe Program – a city-wide presentation of over 80 shows staged within galleries, project spaces,
commercial businesses and public sites.
The BIFB Core Program is a series of invited exhibitions by 21 Australian and International artists representing some of the best and most innovative contemporary photographic practice staged in eight unique heritage
buildings in Ballarat, Victoria. Shows in the Core Program focus on new work and a diverse curatorial approach,
presenting shows that encompass all the genres of photography from reportage to fine art.
The BIFB Fringe Program provides a stage for photographers of all levels to present their talents to the
broadest possible audience, and to show along side of, and to learn from, and to be inspired by, some of the
best photographic talent from around the world.

Highlights of the 2015 Core Program
INTERNATIONAL
Shanghai Decadence with Chinese Characteristics - Dave Tacon (Shanghai, China. Born Melbourne)
Shanghai based photographer, writer and cinematographer, Tacon is the 2012 Winner of the Walkley Award for
Best Freelance Journalist of the Year and a two time finalist in Australia’s National Photographic Portrait Award.
His portrait and photo-documentary work is held in the permanent collections of the National Portrait gallery of
Australia, the National Library of Australia, State Library of Victoria and Royal Melbourne Institute of Technology.
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La Creciente - Alejandro Chaskielberg (Buenos Aires, Argentina)
Alejandro Chaskielberg works with photography in the border between document and fiction. His vibrant use of
colour and dramatic world view are influenced by his background as a Director of Photography and photojournalist. He has received the Magnum Foundation’s emerging Photographer and the 2011 L’iris D’or Sonty
World Photographer of the Year Award. He has received the All Roads Award from the National Geographic
Society of America, the Leopold Godowsky Jnr. Award from the Boston University, the Talent Latent Award as
part of Spain’s SCAN Festival, the POYI Award for the Best Latin American Portrait, and the Curriculum Cero
Award in Argentina. He was also named as one of PDN Magazine’s 30 new and emerging photographers to
watch.
AUSTRALIA
Piska Niugini - Stephen Dupont (Sydney)
Over the past two decades, Dupont has produced a remarkable body of visual work; hauntingly beautiful
photographs of fragile cultures and marginalized peoples. He skillfully captures the human dignity of his subjects with great intimacy and often in some of the world’s most dangerous regions. His images have received
international acclaim for their artistic integrity and valuable insight into the people, culture and communities that
have existed for hundreds of years, yet are fast disappearing from our world.
The Middle of Somewhere - Sam Harris (Balingup, WA. Born London)
Throughout the 90’s Harris photographed portraits for numerous recording artists in London and worked as an
editorial portrait and features photographer for UK publications such as The Sunday Times Magazine, Esquire,
The Sunday Telegraph Magazine and Dazed & Confused. He abandoned his London career in favour of the
forests of Western Australia where he photographs his on-going family diary. Harris is now a photographer,
educator and also co-hosts ‘Photos on the Radio’ on ABC Southwest’s breakfast show. Harris’ self-published
photo book ‘Postcards from Home’ was awarded the Australian publishing industry’s Galley Club ‘Australian
Book of the Year’ 2012 and his next book ‘The Middle of Somewhere’ will be released in 2015 at the Biennale.
The BIFB is supported the City of Ballarat and Ballarat Regional Tourism,
who recognise the important role the festival plays in its
contribution to building the social fabric of Ballarat, the opportunities
it provides for community involvement in the arts,
and its huge economic impact for Ballarat.

For more information:
Fiona Brook at Zilla & Brook Publicity Fiona@zillaandbrook.com.au
0407 900 840
03 9690-7000
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Ideas
To all Landscape/Nature photographers
Hi all,
My name is Jean-Philippe Weibel, also known as J-P and I am a member of the Caulfield Photographic Society. As a VAPS judge I visit camera clubs for their monthly competitions, at which I usually show some of my
images taken in some of the more remote areas of this vast country.
A question I am often asked is “where is it and how does one get there”?
The short answer is that I belong to a Four Wheel Drive club, and use the support and expertise of other
members when visiting more remote spots. Many of these areas can only be accessed by a 4WD or maybe
an All Wheel Drive vehicle and you must be prepared to bush camp overnight. And be there for ‘magic hour’/
night shots/weather shots etc.
One of the disadvantages with this is that FWD Clubs are for four wheel driving, not Photography. Thinking
on this, I feel there is scope within VAPS for photographers who wish to undertake the activities outlined
above to join together in going bush for a photographic outing/camp.
If this idea appeals, and you own either a 4Wheel Drive or All Wheel Drive vehicle, you may like to contact
me and discuss it.
I do not intend to actually form a CLUB, but co-ordinate an informal group of like minded fellow photographers.
Please contact me by email; jppweibel@bigpond.com or by phone 0438 418 815.
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Creativity in Photography
By Linda Keagle
[This article appeared in the March 2015 Newsletter
of the Foster Photography Club. Reproduced with
the permission of the Committee of the club. The
article is reproduced without editing and as published.]
Thank you Linda for unravelling some of the
mysteries of creative photography.
Creative photography is ‘Altered Reality”
The full definition used is by The Photographic Society of America.
The image should be a photo in nature with
no clip art from other sites. Iphone and Ipads use
Apps which is also not within the definition. You
should use your own images and Linda has developed a bank of stored images (her own photographs) to use for her creative photographs. A
demonstration of creativity using layers of film by
Jerry Uelsmann (Museum of Natural History picture)
was very interesting as it showed early development
of creative processes.
Linda enjoys the challenge of creativity as
she likes the learning process, use of imagination
and the use of layers to create the image. Composition, light and the subject are important to develop a
cohesive image. She often does not have a specific
composition in mind, but allow the image to evolve
as she works with it.
The internet can be used for inspiration as it
challenges you to unravel the processes used to
develop an image. You can duplicate the process,
not the picture, with your own images. U-tube can
also be useful. Eg type in double image information.
It is important to have fun in the process. Superimposing animals is a good starting spot.
Linda showed some of her creative images
and talked about the processes, it is important to go
beyond what people expect. Creative is not about
pushing a button in a software program, think of it
as a collage, where you paste one layer on top of
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another, but digitally layers can be transparent and
you can use filters.
Linda uses Photoshop. Photoshop and
Lightroom for Photographers from Adobe can be
downloaded for $9.90 per month, and you can withdraw after 12 months.
If there is enough interest, it may be possible to arrange a workshop in the future, however in
the meantime members need to experiment and
develop some new skill and share their achievements.
This is the definition that Linda referred to in her
talk The Photographic Society of America (PSA)
Our definition of Creative is
"Altered Reality." The image must obviously
display a change in natural colour, form,
shape, or any combination of these three.
Creative images are often montages (a
blending or composite of multiple images).
High Dynamic Range (HDR) images without
further changes are not considered "altered
reality." The original image must be made
by the entrant on photographic emulsion or
captured digitally.
All images must be original and may not
incorporate elements produced by anyone
else. Original images must be altered by the
maker; artwork or computer graphics generated by the entrant may be incorporated, if
the original photographic content predominates.
Images may not be constructed
entirely within a computer. It is necessary
that the image's core content be identifiable.
Non-creative images are not eligible for this
competition. Any subject matter is acceptable as long as the Altered Reality guidelines
are followed.
For more on the Foster club see:
http://fosterphotoclub.wix.com/fosterphotoclub

Night Photography settings
[This article by John Hardiman is reproduced with
the permission of the Rosanna Photo Club, and is
taken from its web site, with minor editing and formatting:
http://rosannaphotoclub.com/articles/nightphotography-settings/]
It can be challenging even now to get good
exposures during night photography with our modern digital cameras, rear screens and histograms to
help us. Back in the film days it was tougher than
today, without the ability to check your shots, and
with film reciprocity failure cutting in, it took a lot of
practice. Reciprocity failure essentially means that
film ‘slows down’ with long exposures, changing
your predicted exposures.
We no longer have reciprocity failure with
digital sensors but we can get other issues like hot
pixels and noise which can be caused by long exposures, thereby adding unwanted spots to your images. But enough about dud pixels for now, I’ll explain more of that later.
I’ll use this scene to illustrate some points
to get started with night photography settings.
STREET SCENE
This is a typical Melbourne street scene away from
direct street lights

There is a large difference in the lighting
value of city scenes, most of this scene is away
from direct street lights, so will require different settings to a better lit scene, we can use the histogram
to guide our choice of settings.
The above image is straight from the camera. Note the histogram, there is a small amount of
clipping of the highlights (shown by the curve bumping into the side on the right), and some clipping of
shadows (on the left).

With RAW processing the curves in Lightroom we can fix the clipping and get the histogram
below, most of the shadows and highlights recovered. Note that this shape is what I would be aiming for on my histogram as I’m shooting, it’s not
bunched up to the left or right walls, which means
there is detail in all the shadows and highlights. I
did not get this on the day but with the raw file I was
able to recover the details that were lost in the rear
screen jpg above. There is more that could be
done but here I’m just demonstrating exposure.

Actual exposure:
10 sec, F8, ISO 200
In this scene the actual exposure worked
out pretty well, there are few blown highlights, and
most of the shadow detail has come out well.
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In night photography we find a lot of contrast in most scenes, bright lights and poorly lit areas can present a huge exposure range that can not
be captured fully in the camera, there is a balancing
act to achieve good lighting and detail in your scene
without blowing out the highlights too much, or loosing the shadows into a black blob.
Digital has allowed us to move away from
referencing tables and to make use of our camera
histograms. Ideally you will expose your scene until
the mountains on the left – see above – move away
from the left edge of the histogram ( indicating good
exposure in the shadows), while trying to avoid a
mountain peak crashing into the right hand edge
(indicating blown highlights). Get familiar with the
histogram, if you aren’t already and make use of it
during night shoots.
There are a few other things we can do to
maximise the cameras ability to handle high contrast night scenes well. First, get into M mode –
Manual, and take control of your Aperture, shutter
speed and ISO. The cameras metering is usually
poor at predicting the correct exposure in night
scenes with so many bright and dark areas it needs
a little help. Obviously for the scene above we need
a tripod or stable platform given the 10 second exposure time. Also, set your ISO down to it’s lowest
setting such as ISO 100. The lowest ISO will not
only keep the noise down, but will allow the camera
to capture a higher dynamic range, meaning your
highlights are less likely to be blown out. Also,
check your aperture, a wide aperture is good to let
in more light (e.g. F2.8 or F3.5 etc., depending on
your lens) but lenses are less sharp at wide apertures and tend to result in lower contrast images, so
stop down at least one or two stops, perhaps between F8 to F11, or if you really want to maximise
the star burst effect of the lights, narrow the aperture further, say down to F16, have a go and see
how your lens reacts. Remember though, the narrower aperture will require longer shutter openings.
The best case scenario is a properly exposed scene in a single shot, it’s easy to use the
RAW file to fix up lightly blown shadow or highlight
details. If you shoot JPG, you can recover very little, and blown highlights will be impossible to bring
back. If your scene has more contrast than a single
shot can handle, you may have to resort to exposure blending or HDR, taking one shot for the shadows and one for the highlights, they are blended
easily back together in programs like Photoshop or
Photomatix.
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Focus. There are several ways to aid the
camera in achieving focus at night. You can point it
at a bright point and focus on that, then switch to
manual to stop the focus moving. You could focus
manually (note that turning the focus ring all the way
to the end will go past infinity on most motor driven
lenses, it will not stop on infinity). Or you could
bring a bright torch and shine it on your subject, or
back from a point at your subjects distance. You
can also use the focus markings on the lens to
check the distance, you may even want to mark the
lens at it’s real infinity point which will probably be
off a little from the indicated marking, this takes
some experimenting.
Dud Pixels. Each digital camera sensor
responds differently to long exposures. To avoid or
minimise ‘hot’ pixels and increased noise that you
tend to get during long exposures use the ‘long exposure noise reduction’ setting, it might have different names with different camera makes. Normally I
only find hot pixels starting to appear after exposures of several minutes, so with exposures less
than this I’ll turn ‘LENR’ off. The down side of using LENR is that it will double your exposure
time. To remove the ‘hot’ pixels with LENR the
camera will take a second photo immediately after
the shutter closes, it is taking a ‘black’ reference
photo, it references this to see the hot pixels within
in the second black frame and will use it to fix your
original, if you leave this setting off, you risk a very
spotty image at long exposures, depending on the
camera and conditions. If you are taking a star trail
shot of half an hour, then you will have to wait half
an hour extra just for the black frame to be subtracted, I’ve been known to fall asleep by the time that
finishes!
Because factors like exposure time and
temperature will change the amount of these dud
pixels the black frame subtraction is required after
every long exposure (if you notice this effect on your
camera). You can get around this somewhat if all
your exposures are similar, if for example I head out
at night and take only 5 minute exposures, at the
end of the night I could take my own black frame
and use it to correct the entire night’s shoot within
Photoshop or some other program, but it’s not perfect. Typically I just use the LENR setting, and make
absolutely sure my settings are good before hitting
the go button. Oh, and I almost forgot, on a tripod,
ensure you turn off your Vibration reduction system
(goes by VR on Nikon, IS on Canon, SteadyShot on
Sony)

So to re-cap. You can use these as a guide, there
are no magic settings that work for every camera
and every scene.
Recommendation for Night Street Scenes using
a tripod (assuming shutter speed is not important):

Manual exposure mode (M)

Low ISO (100)

Aperture: Mid range eg F8 if maximum sharpness is important. Narrower eg F11-F16 if
you’re going for star busts or if depth of field
must be maximised.

Shutter speed: Use Histogram as guide, want
shadow detail without blowing important highlights.

Image stabilisation OFF.

Use the 2 second timer or remote shutter

White Balance – Select to taste. Makes no
difference to Raw files so I keep on auto.

Long Exposure Noise Reduction ON or OFF,
depending on the presence of artifacts, or
time needs – eg it might cause you to miss
shots while it processes. ON if possible.

Best to shoot RAW to maximise recovery of
details afterwards.
Night Street Scenes hand held (Good luck):
You want to maximise shutter speed, so I would
suggest:

Aperture priority mode (A)

Set widest Aperture, e.g. F2.8, F3.5 or whatever your lens is (narrower if depth of field is
important).

Crank up ISO to 800, or 1600 until shutter
speed is acceptable, higher if necessary,
most cameras start becoming a bit murky at
ISO 1600/3200 or above, know your camera.

Shutter speed: 1/30 sec is typically hand
holdable at wide zoom, you might get down
as low as 1/10 sec with reasonable result. Depends on how steady you are and
what’s moving in the frame.

Image Stabilisation ON

Timer OFF

LENR irrelevant, wont kick in at these shutter
speeds

White Balance: To Taste, depends on lighting, Auto is usually acceptable.

Best to shoot RAW to maximise recovery of
details afterwards
John Hardiman.
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Advertising in Newsbrief
House style employs Arial Narrow font, 12 point for body text, 14 point or 18 point for headings.
Images can be submitted as jpegs up to 300 dpi. Larger images may be reduced to fit.
Submissions preferred in Microsoft Word format, but pdfs will be accepted
Newsbrief Editor: Karel Reus, editor@vaps.org.au"

DAVID HARRADINE
LIGHTROOM AND PHOTOSHOP COURSES 2015
David continues to offer a $100 discount for Affiliated club members
on all of his advertised courses through 2015.

Just enter the code VAPS when registering at the training website www.whack.com.au
David also offers private classes for a minimum 4 and maximum of 6 people at $195 per person

Private classes can be weekdays or weekends,
however please have your minimum of 4 people together before
contacting David to discuss dates.
Clubs can also benefit with a full day seminar at your club for $1200
Contact David to discuss your clubs needs and suitable dates
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Victorian Associa on of Photographic Socie es Inc
Welcomes Epson Australia Pty Ltd
A new and valued sponsor for our members’ beneﬁt.

Special Oﬀer from Epson for VAPS Club Members
Register at the following link to receive a $20 online shop voucher as well as
many oﬀers from the Epson range of products.
h p://www.epson.com.au/cameraclub
We encourage our club members to support Epson in your next printer purchase. Visit their
website at epson.com.au to get all of the informa on on the new Epson SureColor SC‐P600.
Thank you Epson for your support to the Camera Clubs of Victoria
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Victorian Associations of Photographic Societies Inc
Proudly welcomes a new sponsor - Imagebank Australia
At this years interclub competition Imagebank Australia will be awarding
vouchers for an 11” x 14” acrylic print
(valued at $105 each) to 20 photographers
selected from the AIPC Victorian print finalists.
Selection and awards will be made by the AIPC selection committee
and announced at the annual dinner.
Further to the above Imagebank Australia will be offering monthly prizes of
acrylic prints to a competition that will be set up via our Facebook page.
As soon as details are finalised they will be distributed to all clubs
and announced via the website and Facebook.
On behalf of the VAPS community we would like to thank the management
and staff of Imagebank Australia for their kind and
generous sponsorship and we look forward to a long association.
Sponsor
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VAPS Matters

Sponsor of VAPS

Affiliate of VAPS Australian Photographic Society

www.crumpler.com/au

http://www.a-p-s.org.au/

RECEIVE YOUR FREE EMAIL COPY OF
NEWSBRIEF DIRECT
Sponsor

SUBSCRIBE AT
http://www.vaps.org.au/newsbrief
OR GO TO THE VAPS WEBSITE AT
www.vaps.org.au
AND OPEN THE NEWS TAB AND SELECT
NEWSBRIEF NEWSLETTERS.

A new association has been founded with the interest in training and supporting photographic
judges. Previous editions of Newsbrief contained
initial information about the APJA. Watch for more
news about the APJA in future editions.

THERE YOU CAN SUBSCRIBE FOR A FREE
EMAIL COPY OF NEWSBRIEF
KEEP UP WITH ALL THE NEWS FROM CLUBS
AND IMPORTANT ANNOUNCEMENTS.
IF YOU WANT A HARD COPY THE COST IS $30
AND YOU CAN USE THE VAPS CONVENTION
REGISTRATION FORM TO ORDER A PAPER
COPY.
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2015 VAPS Committee

President
Ron Speed
0433 364 844
president@vaps.com.au

Newsbrief Editor
Karel Reus
0404 882 419
editor@vaps.org.au

Vice President/Chair Judging Sub-committee
Alfred Zommers

History & Archives
Alan Wilson

asgz47_99@outlook.com

Vice President
Richard Hallford
Secretary/Convention
Lorraine Holden
(03) 9557 7951
secretary@vaps.com.au
Treasurer/Accountant
Jeanette Colson
treasurer@vaps.com.au
Badges & Awards
Margaret Zommers
Web Administrator/Convention
Rebecca Nicolandos
webadministrator@vaps.com.au
Committee Member/Judging
Ian Rolfe
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Committee Member/Assistant Web Admin.
Betty Bibby
Committee Member
Vera Curnow
Committee Member
Peter Calder
Convention/Interclub sub committee
Peter Kewley

Victorian Association of Photographic Societies Inc.
General Enquiries:
P.O. Box 2010, South Melbourne, Victoria, 3205

www.vaps.com.au
Lorraine Holden secretary@vaps.com.au

VAPS Objectives


To advance the art of photography



To further the interests of affiliated bodies



To draw up regulations governing exhibitions and inter-club competitions



To arrange exchange of guest lecturers and demonstrations on any subject relating to photography



To arrange exchange of prints between clubs



To arrange periodical Conventions of the members of the affiliated bodies and guests



To arrange the publication of an official journal or news sheet

A Brief History:
Camera clubs have existed in Melbourne since the 1890’s, and an umbrella organisation called the
Victorian Photographic Affiliation was formed in 1908. This guided amateur photography in Victoria for forty
years. The Victorian Association of Photographic Societies was formed on 27 September 1952 and comprised 12 clubs. This has grown to more than 60 clubs in 2014. VAPS is a non-profit association that is entirely self-funded. The Association is run by an elected Committee of Management which is responsible for
the operations of the Association, and for ensuring the Association fulfils the objectives.

Newsbrief publication deadline
25th of September 2015
(Next edition: October 2015)
Commercial advertisements cost $50 (Full page $100)
Newsbrief Editor: Karel Reus, editor@vaps.org.au

Legal
Victorian Association of Photographic Societies welcomes contributions from interested parties, however Victorian Association of Photographic Societies accepts no responsibility for the content of these contributions and the views contained therein are not necessarily those of Victorian Association of Photographic Societies. While every care is taken with solicited and unsolicited materials supplied, Victorian Association of
Photographic Societies does not accept any liability for loss or damage however caused. Victorian Association of Photographic Societies
takes no responsibility for the claims made by advertisers, or transactions by. Does not endorse the products sold on the website/Newsbrief or
enter into any of the exchanges. Nor is the Victorian Association of Photographic Societies responsible for any exchanging of information or
monetary amounts. All transactions are solely the responsibility of the advertiser and purchaser.
Copyright
Material on the Victorian Association of Photographic Societies site or the Newsbrief may not be reproduced or published elsewhere without
the written consent of the publisher, Victorian Association of Photographic Societies. All rights reserved.
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